
Private Dancer 
 

L'attore, agendo, è nel presente 
ma, se occupa tutta la scena, 
inebriato di protagonismo, 
vive la maschera della vita. 
 
Lo spettatore, guardando, è fuori 
e partecipando dall'esterno ai tempi della vita, 
ripercorre il dramma della maschera 
di essere presente essendo altrove. 
 
Il testimone, totalmente presente, 
con consapevolezza che amplia la scena, 
oltre il dramma dell'attore, 
oltre lo schermo dello spettatore 
nel vivente vede, testimone, sé stesso. 
 

 

 

Private Dancer is a solo dance piece reflecting the 

relationship between performer and spectator. 

The dancer here stands in service of the 

audience. He/she is their private dancer.  

Every audience carries expectations; including those saying they don’t. The act of going to watch a 

performance is an investment of time which the spectator wants to be rewarded for in one way or 

another. Even the spectator that doesn’t know what to expect is still expecting to be surprised or to 

be rewarded for the time he/she invests in one way or another. It is these expectations that place the 

performer as the servant to the audience. 

 

Structure 
The Rehearsal  

The piece starts out with a dancer on stage, with the back to the audience, framed by a mirror, 

listening to music through headphones she is wearing. During most of the piece the lighting in the 

auditorium stays on, forcing the audience to have a look at themselves, looking at the dancer’s front 

through the mirror.  

The dancer herself is struggling. Both with the rehearsal/creation of the piece she is seemingly busy 

with, as well of with the headphone jack which keeps failing. This struggle is the motivation for a 

couple of things: 



1. Giving up on the headphones, allowing the audience to hear the music she is listening to. 

(Recognizable songs the audience knows, though in versions without the lyrics. The dancer 

keeps skipping through the songs, staying with some for longer, others shorter.) 

2. Finally, a surrendering.  

While the dancer is struggling the audience stays watching her. Watching her struggle and watching 

themselves watching her struggle through the mirror. The recognizability of the songs almost turns 

the scene into a game of guessing the songs correctly while the dancers struggle drowns within the 

joy of this game.  

The Performance 

The lights go to black. After a moment of darkness, a spotlight onto the dancer turns on. She has 

turned around and is facing the audience now, dancing with movements recognizable from the first 

part of the piece. In quality the movements are well defined now, her dance is determined. The song 

she is dancing to is “Private Dancer” by Tina Turner. 

 Halfway through the song her dance becomes smaller until not visible anymore and with a slow 

fadeout of the song the dancer begins to sing the lyrics herself. The last image that stays with the 

public is an exhausted dancer, facing and looking at them, singing.  

“I'm your private dancer, 
a dancer for money 

 
I'll do what you want me to do 

 
I'm your private dancer, 

a dancer for money 
 

And any old music will do… “ 
 

 

 

 

 

 

 

 

 

 

 

 

 



Motivation 
In my piece I want to create an awareness towards the relation the audience and the performer are 

commonly in. By first showing them the parts of a stage show which are usually hidden (the rehearsal, 

the struggle in creation) and in general showing the dancer in a very vulnerable spot, I want to create 

the counterpart to the second part of the piece. Here the dancer is taking a much stronger position 

and is talking directly to the audience. With this contrast I am aiming to underline my message and to 

give it a point. My message in the end is that there are two sides to this relationship. Yes, the dancer 

is a servant to the audience in a way though I believe in an audience that is taking over responsibility 

for their own actions. An audience that doesn’t just watch but that is taking care and observing 

actively; A reflective audience not only about what was seen but also about themselves in relation to 

that. 

 

Credits 
Performer:  Maria Susca 

Dramaturgy:  Jakob Lohmann 

Outside Eye:  Yaara Melamed 

 


